¥ —87
FRzA LA E

4

o T T e T I R 3 (B AN B S AR 0
LK TTHIC A 58 o i ~ RERIZEFZIGE “RMEIR TR AT W
ZE|IK” iR R ORERNER
R o BEE A  SRANESZ AR
HEHEFARE A “BINEIR” R
REFHEHIEEERAN - EEL LAH
AILLK AR AN ~ KT~ 15~ SR
(i~ T - Bl £8 > ZMF
AREHA R SR K E AL R - A
AR B AR ~ SRAERE  BRE
F#ER > HERBH XA ZMREEE - It
G HAM AR BRE R B BT
HEEZR > DHRE R TR - R
1o s B M - SRR TS
B ILIKE 2 T & A P LR
JE o TE AR R LK E AT L 3 P i AR
58 2 B i B A A AL B R A I AR ©

[Ef&s WANGHOULAL

FXLLIE - Paisagem Outonal - Landscape in Autumn

193.5 x 103.5 cm
1740

FH MK | Colecgio do Museu de Arte de Hong Kong |

Collection of the Hong Kong Museum of Art
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Para Além do Convencional: Pintura de Paisagem

Apesar da arte de Lingnan (sul da China), estar longe do centro
convencional de actividade artistica, o seu estilo permaneceu estreitamente
ligado ao mundo da arte tradicional, especialmente no que se refere  pintura
de paisagem. Os artistas de Lingnan, nomeadamente Gao Yan, o Monge
Shendu e Luo Yang inspiraram-se na “Escola de Wu”. Wang Houlai deu
seguimento as tradi¢des artisticas da “Escola de Xin’an”. Li Jian adoptou
e baseou-se nas técnicas inovadoras de Shitao, enquanto Huang Bi, Xie
Lansheng e Deng Ruqiong foram extremamente influenciados por Huang
Gongwang e Dong Qichang. He Chong herdou o estilo de Hua Yan, um
representante da “Escola de Yangzhou”. Para além disso, conhecidos mestres
da paisagem, como Li Tang, Mi Fu, Wang Meng, Wu Zhen, Ni Zan, Yun
Shouping, Wang Shimin, Wang Hui e Xi Gang influenciaram profundamente

a pintura de paisagem de Guangdong durante a dinastia Qing.

Alguns pintores, que também eram poetas e letrados — a exemplo de Wu
Rongguang, Zhang Weiping ¢ Chen Pu —, produziram obras que exprimiam
uma refinada sensibilidade erudita em relacio a natureza. Entretanto,

pintores como Li Kui, Chen Qiaosen, Luo Qing e Liang Yuwei — com os seus

multiplos estilos distintos e incomuns — tornaram-se figuras alternativas no
Ambito artistico convencional. Juntos, ajudaram a moldar o cardcter plural e
individualista caracteristico da pintura de paisagem de Guangdong durante
a dinastia Qing. A formacio e desenvolvimento deste estilo no perfodo Qing
foi, portanto, um processo de gradual convergéncia, assimilagio e integracio

com os estilos e tradi¢des convencionais de pintura.

Section One

Beyond the Mainstream:
Landscape Painting
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Although Lingnan art was far from the ;E‘f ::323
centre of mainstream artistic activity, its style -E nd "3 "

remained closely connected to the traditional
art world, especially in landscape painting.
Lingnan artists such as Gao Yan, Monk
Shendu, and Luo Yang drew inspiration from
the ‘Wu School. Wang Houlai continued the
artistic traditions of the Xin'an School'. Li Jian
adopted and built upon Shitao’s innovative
techniques, while Huang Bi, Xie Lansheng,

and Deng Rugiong were heavily influenced

He Chong inherited the style of Hua Yan, LLI7K - Paisagem - Landscape

a representative of the "Yangzhou School'. 435 x 32 cm

Furthermore, renowned landscape masters, TP EE I P AR | Colecgio do Museu de Arte de Macau |

Collection of the Macao Museum of Art

such as Li Tang, Mi Fu, Wang Meng, Wu
Zhen, Ni Zan, Yun Shouping, Wang Shimin, Wang Hui, and Xi Gang, all had a
profound influence on Guangdong landscape painting during the Qing dynasty.

Painters who were also poets and scholars — such as Wu Rongguang, Zhang
Weiping, and Chen Pu — produced works that expressed refined literati sensibilities
towards nature. Meanwhile, painters like Li Kui, Chen Qiaosen, Luo Qing, and
Liang Yuwei — with their multiple distinctive and unconventional styles — became
alternative figures within the mainstream art scene. Together, they helped shape
the pluralistic and individualistic character typical of Guangdong landscape painting
in the Qing dynasty. The formation and development of Qing-period Guangdong
landscape painting were thus characterised by a process of gradual convergence,

assimilation, and integration with the mainstream painting styles and traditions.

fEBE JULIAN

HfEE - Cem Flores - AHundred Flowers ~ 36.8 x 611cm 1875

FHWHEMBEE | Colecgio do Museu de Arte de Hong Kong | Collection of the Hong Kong Museum of Art
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0 Encanto de Lingnan: Pintura de Flores e Passaros

A abundante fauna e flora da provincia de Guangdong garantiu aos
pintores uma proviso infinita de temas para a pintura de flores e pdssaros.
Caracterizadas por tragos vivos, as representacoes de flores, pdssaros, plantas
e insectos tornaram-se um tema dominante neste tipo de pintura durante os
Qing. Na verdade, os estilos iniciais foram fortemente influenciados pelos
mestres Ming da pintura de péssaros e flores Xu Wei e Chen Chun, também

conhecidos por Qingteng e Baiyang,.

Artistas como Yang Changwen, Wu Ruilong, o0 Monge Dashan ¢ Zhang
Mu - lealistas Ming que recusaram aceitar a regéncia da dinastia Qing —
produziram obras que geraram um contraste complementar as dos pintores

convencionais como Shitao e Bada Shanren.

Contudo, de meados até ao final do periodo, a tradigio absorveu os

chamados estilos “tinta-bambu” e de flores e pdssaros de Su Shi, Wang Mian,

u en, en ie e Hua Yan. Nesta 4rea, encontramos pintores como
Wu Zhen, Zheng Xie ¢ Hua Yan. Nest t pint

Guo Shi, Zhang Jinfang, Zhao Ziyong, Wen Rusui, Bao Jun e He Chong.

Durante a dinastia Qing tardia, pintores de flores e pdssaros como Ju
Chao e Ju Lian inspiraram-se em Yun Shouping, da “Escola de Changzhou”,
desenvolvendo a técnica mogn (sem-ossos) através de métodos de infusio de

dgua e pigmento. Estes artistas atrairam intimeros seguidores e tornaram-se

numa for¢a dominante na Escola de Lingnan,
assegurando uma posicdo de relevincia no
mundo da arte convencional. Os fundadores da
Escola de Lingnan moderna, Gao Jianfu e Chen
Shuren, emergem desta linhagem. O ambiente
local tnico gerou um notdvel estilo regional,
no qual predominavam cores luminosas e uma
composicio elegante, com as aguadas e a mio

livre (xieyi) num papel secundério.

fal# HE CHONG

ARFEE S - Arvore de Sumatima e Gralhas - Kapok
Tree and Magpies

173 x 48.3 cm

TP T P R | Coleccio do Museu de Arte de Macau |
Collection of the Macao Museum of Art

Section Two

Lingnan Charm: Bird-and-Flower Painting

Guangdong Province’s abundant flora and fauna provided painters with
an endless supply of subjects for bird-and-flower painting. Characterised by
lively brushwork, depictions of flowers, birds, grasses, and insects became the
dominant theme in Qing-period Guangdong bird-and-flower painting. In fact, the
early styles were strongly influenced by Ming dynasty bird-and-flower painting

masters Xu Wei and Chen Chun, also known as Qingteng and Baiyang.

Artists such as Yang Changwen, Wu Ruilong, Monk Dashan and Zhang Mu
— Ming loyalists who refused to accept Qing dynasty rule — created works that

complemented to those crafted by mainstream painters like Shitao and Bada Shanren.

In the mid-to-late Qing dynasty period, however, the tradition absorbed the ink-
pbamboo and bird-and-flower styles of Su Shi, Wang Mian, Wu Zhen, Zheng Xie,
and Hua Yan. Painters in this vein included Guo Shi, Zhang Jinfang, Zhao Ziyong,
Wen Rusui, Bao Jun, and He Chong.

During the late Qing dynasty, bird-and-flower painters like Ju Chao and Ju
Lian drew inspiration from Yun Shouping of the ‘Changzhou School’, developing
the ‘mogu’ (boneless) technique into water-infusion and powder-infusion methods.
They attracted many followers and became a dominant force in the Lingnan
School, securing a significant position in the mainstream art world. The founders
of the modern Lingnan School, Gao Jianfu and Chen Shuren, emerged from this
lineage. The unique local environment contributed to a striking regional style, in
which fresh, graceful colours and elegant composition held the primary position,

with ink-wash and xieyi (freehand) approaches in the secondary role.
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ZHRE - Figuras - Figures

103.8 x 39.7 cm
1884

TP M R | Colecgio do Museu de Arte de Macau |
Collection of the Macao Museum of Art
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Variedade Vibrante: Pintura de Figura

Durante o inicio do periodo Qing em Guangdong, a pintura figurativa era
rara, produzida apenas por artistas como os monges-pintores Dashan e Hanyi

que criaram obras ocasionais. Os exemplos que nos chegaram sao escassos.

Porém, a partir de meados dos Qing este género conheceu uma fase de
vigoroso desenvolvimento, comecando com pintores como Zheng Run e
Dekun, que se destacavam na representacio de figuras histéricas. Depois
surgiriam os artistas conhecidos como os Dois Su — Su Liupeng ¢ Su
Renshan. Su Liupeng era famoso pelas suas figuras histéricas e populares,
ao passo que Su Renshan era conhecido pelas suas figuras num estilo
simplificado. Ambos deram contribui¢des significativas, nio sé6 no panorama
artistico de Lingnan, mas também na hist6ria mais vasta da pintura figurativa

durante os Qing.

Entre os mais importantes pintores figurativos dos Qing, Su Liupeng
inspirou-se em Huang Shen, da “Escola de Yangzhou”, enquanto Su Renshan
foi influenciado pelo Manual do Jardim da Semente de Mostarda (Jieziyuan

Huapu), compilado durante inicio dos Qing. Jiang Lian admirava o estilo

de Chen Hongshou, enquanto Wang Pu ¢ Du Heng estudavam os mestres
dos Song e Yuan. Cui Qin seguiu as técnicas e estilos caracteristicos de Hua
Yan. As suas diversas abordagens a arte ¢ ao estudo resultaram em estilos
singulares, cada um com os seus temas e criatividade préprios. Estes estilos
variados abrangem técnicas e tracos meticulosos e robustos. As figuras
histéricas surgem a par de preocupagdes contemporineas. Aqui, os preceitos
sociais e as sensibilidades literdrias co-existem. No seu conjunto, estes
aspectos formam o cardcter central da pintura figurativa em Guangdong

durante a dinastia Qing.

Section Three

Vibrant Variety: Figure Painting

During the early Qing dynasty period in Guangdong, figure painting was rare,
with only a few artists — such as monk painters Dashan and Hanyi — producing

occasional works. Their surviving examples are scarce.

From the mid-Qing dynasty onwards, however, the genre experienced a period
of vigorous development. First came painters like Zheng Run and Dekun, who
excelled at depicting historical figures. Then the two artists known as the Two Sus
— Su Liupeng and Su Renshan — emerged. Su Liupeng was noted for his historical
and folk figures while Su Renshan was known for figures in simplified style. Both
made significant contributions not only to the Lingnan art scene but also to the

broader history of Qing figure painting.

Among the important Qing dynasty figure painters, Su Liupeng drew inspiration
from Huang Shen of the “Yangzhou School’, while Su Renshan was influenced by
the Manual of the Mustard Seed Garden (Jieziyuan Huapu), compiled during the
early Qing dynasty. Jiang Lian admired Chen Hongshou's style, whereas Wang
Pu and Du Heng studied the Song and Yuan masters. Cui Qin followed Hua
Yan's distinctive technigues and styles. These artists’ varied approaches to art
and learning resulted in unique and distinctive styles, each with its own subject
matter and creative approach.
These diverse styles encompass
meticulous and robust strokes
and techniques. Historical figures
appeared alongside contemporary
concerns. Social manners and
literary sensibilities coexisted.
Together, these traits formed the
core character of figure painting
in Guangdong during the Qing
dynasty.

U8 ZHENG RUN
Jif ik 3 - Magu Oferecendo Péssegos da

Longevidade - Magu Presenting Longevity Peaches
163.5 x 95.2 cm

P T PR | Colecgio do Museu de Arte de
Macau | Collection of the Macao Museum of Art




Lucidez numa Era Prospera Lucidity in a Prosperous Era

fik7SHH SU LIUPENG #EFRST LUO ANXIAN

Pinturas de Guan g don g da Dinastia Q Ing 1L [ - Passeio Primaveril nas Profundezas das Montanhas - Spring Outing in the Deep Mountains Guan g don g Paintin gs of the Q ng D yna Sty fEF - Flores e Pdssaros - Flowers and Birds
161 x 75cm 18.5 x 55 cm
R B (BNERLEME) # | Colecgio do Museu de Guangdong (Museu Lu Xun de Guangzhou) | T BT Y BE B | Coleccdo do Museu de Arte de Macau |
Collection of the Guangdong Museum (Guangzhou Lu Xun Museum) Collection of the Macao Museum of Art §

HEE JIANG LIAN

AP % - Histéria em Figuras - Figure Story
16.7 x 51.5cm

TP ST P A | Colecgdo do Museu de Arte de Macau
Collection of the Macao Museum of Art
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Situada a sul das Montanhas de Nanling e ao longo do Mar do Sul da
China, Guangdong ¢ o bergo vibrante da cultura de Lingnan. Devido a
localizacio historicamente remota da regido, os seus artistas raramente sio
mencionados na literatura ou na pintura antes da dinastia Qing. Contudo,
com o florescer da economia nas eras de Kangxi e Qianlong, a pintura
de Guangdong comegou a prosperar, sendo marcada pelo surgimento de
talentosos artistas e um estilo distinto, no qual se entrelacavam tradi¢do e

inovagao criativa.

O termo tradicional “pintura de Guangdong” refere-se, geralmente, a
obras de artistas ali nascidos, ou residentes na regidao hd muito e antes do
aparecimento da Escola de Pintura de Lingnan. Porém, alguns especialistas
situam essa Escola no seio de fases de desenvolvimento mais alargadas da

pintura de Guangdong.

A pintura de Guangdong da dinastia Qing ¢ um dos elementos mais
significativos do acervo do Museu de Arte de Macau. Esta exposicao,
organizada em parceria com o Museu de Guangdong (Museu Lu Xun
de Guangzhou), o Museu de Arte de Guangzhou e o Museu de Arte de
Hong Kong, retine 136 pecas de 54 artistas. A selecgdo procura mostrar

exaustivamente a diversidade deste género artistico durante a dinastia Qing.

A exposicio desenvolve-se em trés nicleos: paisagens; pdssaros e flores; e
pintura figurativa, numa cronologia da evolugio artistica inicial, intermédia e
final da dinastia Qing. Os visitantes encontrario obras de mestres como Gao
Yan, Li Guoji, Zhang Mu, o Monge Dashan e Yang Changwen, do periodo
inicial; Li Jian, Xie Lansheng, Zhang Jinfang, Wu Rongguang, Luo Tianchi,
Su Liupeng e Su Renshan, do periodo intermédio; ¢ He Chong, Wu Xuezao,
Ju Chao, Ju Lian e Liang Yuwei, do periodo tardio. A exposi¢ao ilumina o
toque distinto, a exploragio temdtica e a fusio criativa de influéncias chinesas

e ocidentais que definem o trabalho dos artistas de Guangdong.

A histéria e a cultura de Macau partilham as mesmas raizes que a regido
de Lingnan. Esta exposicao convida os visitantes a descobrir a vasta tapecaria
da pintura de Guangdong da dinastia Qing e mergulhar na histéria dos
duradouros elos entre Macau e a cultura de Lingnan caracterizada pelo
entrelagar da abertura cosmopolita com raizes locais, refletindo séculos de
intercAmbio cultural, e procurando acender novos didlogos e parcerias no
campo das artes tradicionais na drea da Grande Bafa de Guangdong-Hong

Kong-Macau.

Situated in the south of the Nanling Mountains and along the shores of the
South China Sea, Guangdong stands as a vibrant cradle of Lingnan culture.
Due to its historically remote location, the records of Guangdong's artists rarely
appeared in literature or paintings prior to the Qing dynasty. Yet, as the regional
economy blossomed during the Kangxi and Qianlong eras, Guangdong painting
ushered in a prosperous era, marked by a surge of gifted artists and a distinctive

style that intertwined tradition with creative innovation.

Traditional ‘Guangdong painting’ generally refers to works by artists who were
born in Guangdong or resided in the region for a long time before the emergence
of the Lingnan School of Painting. However, some scholars categorise the

Lingnan School within the broader developmental stages of Guangdong painting.

The collection of Guangdong paintings of the Qing dynasty is one of the
most significant holdings in the Macao Museum of Art. This exhibition, organised
in partnership with the Guangdong Museum (Guangzhou Lu Xun Museum), the
Guangzhou Museum of Art, and the Hong Kong Museum of Art, brings together
136 remarkable works by 54 artists. The selection strives to comprehensively

showcase the rich diversity of Guangdong painting during the Qing dynasty.

The exhibition unfolds in three captivating sections: landscape, bird-and-
flower, and figure painting, chronologically tracing the evolution of early, mid-, and
late Qing artistry. Visitors will encounter the works of masters such as Gao Yan,
Li Guoji, Zhang Mu, Monk Dashan, and Yang Changwen from the early period;
Li Jian, Xie Lansheng, Zhang Jinfang, Wu Rongguang, Luo Tianchi, Su Liupeng,
and Su Renshan from the mid-period; and He Chong, Wu Xuezao, Ju Chao, Ju
Lian, and Liang Yuwei from the late period. The exhibition shines a spotlight on
the distinctive brushwork, the exploration of themes, and the creative blending of

Chinese and Western influences that define Guangdong artists.

Macao’s rich history and culture share the same roots as the Lingnan region.
This exhibition invites visitors to discover the broad tapestry of Guangdong
painting from the Qing dynasty while delving into the enduring bonds between
Macao and Lingnan culture. It also seeks to spark new conversations and
partnerships in traditional arts throughout the Guangdong-Hong Kong-Macao

Greater Bay Area.

B8 ZHANG MU
J\B&[E - Oito Cavalos - Eight Horses 30 x 344 cm

JEEIN AT e (M 54 8E) # | Colecgio do Museu de Arte de Guangzhou | Collection of the Guangzhou Museum of Art
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SHPET O % E B A B / Avenida Xian Xing Hai, Macau / Av. Xian Xing Hai, Macaoo

BB / HORARIO / Opening Hours:
FF+RETFEE (FTFARZ=+2BFELEAR)
BER—KE’ ARBRABEFER RBEAS

10h00 - 19h00 (Ultima admissao as 18h30).

Encerra as Segundas-feiras, aberto nos dias feriados. Entrada livre.

10am — 7pm (last entry at 6:30pm,).

Closed on Mondays and open on public holidays. Free admission.

#34tk / Website: www.MAM.gov.mo
B / E-mail: MAM@icm.gov.mo
5% / Tel: (853) 8791 9814

{#H / Fax: (853) 2875 1317
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